
ADDENDUM
TO

SUBMISSION: HISTORIC DESIGNATION MEMORIAL TOWER, HALIFAX (January 2007)

 On page 6 of the Submission (January 2007) there is a reference to the an architectural competition, 
conducted by the Royal Architectural Institute of Canada on behalf of the Halifax Canadian Club, for a design 
of memorial tower on the North West Arm. Further research located the minutes of the R.A.I.C in Library and 
Archives Canada.  These not only made reference to the competition, but also to the winning designs being pub-
lished in the August 1910 issue of a journal called Construction. The previous March issue contained a feature 
article entitled “Competition for Design for Memorial Tower” calling on Canadian architects and draftsmen to 
submit competitive designs for a “National Memorial Tower to Commemorate the Establishment of Self Gov-
ernment in Canada—A Great Patriotic Work”. It began with a stirring patriotic introduction. It was in all likeli-
hood written by Sir Sanford Fleming as the article summarized his reasons for erecting a memorial tower, and  
began with Joseph Howe’s much quoted words: “A wise nation preserves its records... by perpetual references 
to the sacrifi ces and glories of the past”. It continued:

It is this great national, and patriotic spirit uttered so beautifully in these words of the great Nova Scotian that has served as 
the inspiration of the citizens of Nova Scotia in their determination to erect a National Memorial Tower to commemorate the 
one hundred and fi ftieth anniversary of the origin of parliamentary government within the limits of the Dominion of Canada; a 
historical monument that will commemorate a national epoch of profound signifi cance to every Canadian and to the people of 
the British world. As Canadians, we owe a duty to ourselves and still more to the Motherland, and to our successors, that we 
should in a befi tting manner commemorate our priceless heritage.

With this patriotic object in view, the citizens of Nova Scotia have undertaken the erection of this Memorial Tower on a beauti-
ful site of about one hundred acres of park land donated to the province of Nova Scotia by Sir Stanford Fleming. No more 
entrancing scene could be imagined than that to be had from the top of the promontory, ninety feet above the sea level, upon 
which the tower is to be located. It will stand at a point which gives a clear sweep up the head of the Northwest Arm and be-
yond looking south, straight to the sea. When it is erected, the view from an altitude of nearly 200 feet will command a portion 
of the city of Halifax and will reveal the sea and land for many miles around.

It is certain that a subject of this character will appeal strongly to every Canadian architect, and through the work entailed will 
be small, merely the design, practically no planning, the honour of having executed the successful design will be such as to 
touch the patriotic pride of every architect in Canada, thus rending the competition an extensive one. 

 The article then laid out the Conditions of Competition, which were to be repeated in the August issue 
(see Figure 1). There followed a description of the Historic Signifi cance of the establishment of self government 
in the Dominion of Canada in 1758. It summarized Fleming’s views on the importance of the 150th anniversary 
as described in the “Submission to Historic Sites and Monuments Board of Canada: Sir Sandford Fleming Park 
& Memorial Tower (March 2003)”.

 The August issue of Construction consisted of an introductory page listing the three judges of the com-
petition: Professor P.E. Nobbs of McGill University; F. Spence Baker, president of the R.A.I.C; and Frank Dar-
ling of the architectural fi rm Darlings and Pearson and secretary of the R.I.A.C. Reproduced was the letter to the 
Institute announcing the three winners of the twelve submissions: the gold medal for 1st prize went to A. Sharp 
of Toronto; the silver medal 2nd to W.M. Brown of Halifax; and the bronze medal for 3rd to John Lyle of Toron-
to. The committee could not, however, refrain from “expressing the opinion that the result of the competition as 
exhibited by the above designs is very disappointing”. With the exception of the design it had placed fi rst, “none 
of them seem to have succeeded in arriving at such a solution of the problem as comes anywhere near the idea 
that the promoters evidently had in mind”. The second design the committee considered on the whole “excel-
lent”, but was “after all merely an Italian Campanile—a foreign style that has nothing whatever to do with this 
country”. As to the design that placed third it felt “lacks interest and fails in expressing its purpose”. Even for 



the winning design, the committee were of the opinion that it would require much more study before it could be 
adopted and certain changes would be essential before it could be considered satisfactory. 
 No information has so far been found on the winner, A. (or N.S. see Figures 2 & 3)Sharp of Toronto, 
but W. Michael Brown, awared the silver medal for his design (Figures 4 & 5) was a native of Halifax who had 
studied at the Victoria School of Art and Design (NASCAD University). He had worked in the offi ce of Harris 
& Horton before going to New York where he spent a few years in the offi ce of C.P.H. Gilbert. He returned to 
Halifax and by 1909 had established his own practice. His architectural legacy includes a number of interesting 
residences and commercial buildings, though none of outstanding architectural design. John Lyle, awarded the 
bronze medal for his design (Figure 6) went on to become one the notable Canadian architects of the fi rst half 
of the 20th century. His work and place in Canadian architecture has been described in John M. Lyle: Towards a 
Canadian Architecture/Créer une architecture canadienne by Geoffrey Hunt written to accompany a travelling 
exhibition of Lyle’s work in 1982.
 
 As stated on pages 6 and 7 of the Memorial Tower Submission (January 2007), the R.A.I.C forwarded 
the results to the Halifax Canadian Club. After much discussion the Executive Committee decided to accept an 
“amended design of Dumaresq & Cobb” and to ask for construction tenders. The R.A.I.C received twelve sub-
missions for the competition. It is unknown whether or not Dumaresq & Cobb entered the competition, nor why 
the Executive Committee turned to that fi rm for another design instead of to W.M. Brown. The original design 
either submitted to or asked for by the Executive Committee is certainly a much less ornate design (see Figure 6 
of Memorial Tower Submission (January 2007) than those selected by the R.A.I.C committee. Among the con-
ditions for the competition was that the tower’s cost was not exceed $22,000. However, the Executive Commit-
tee accepted a tender from S.M. Brookfi eld of $23,960 (see page 10), so it was prepared to exceed that fi gure. 
Although J.A. Chisholm stressed that cost was the major factor in deciding on the fi nal design, his statement 
does not explain how Dumaresq & Cobb’s design came to be selected. It might may well have been a question 
of design. 

 It is worth noting that John  Lyle and Andrew Cobb collaborated on the design of the Bank of Nova 
Scotia building (1932) in Halifax, an Act Deco architectural masterpiece, using local and Canadian motifs for 
its decorative elements (see Figure 7) for a watercolour of the building that appeared on the cover of Geoffrey 
Hunt’s book on Lyle. Both attended École des Beau-Arts; Lyle from 1892 to 1896 and Cobb from 1907 to 1909.

 This Addendum describing the story of the competition to design the Memorial Tower reinforces the un-
derlying theme of the Memorial Tower Submission that the Tower was conceived and designed to be a national 
and imperial commemoration of a formative event in Canadian and British Empire history. A recent article by 
Paul Williams, “Erecting an ‘an instructive object’: The Case of the Halifax Memorial Tower”, Acadiensis, 
XXXVI, 2 (Spring 2007), pp. 91-112, emphasised:

In 1912 the Halifax Memorial Tower was unveiled to commemorate the 250th anniversary of the fi rst “representative govern-
ment” in the British Empire – in Halifax, Nova Scotia, 1758. Unlike most monuments of its time, it did not celebrate great 
men, important battles, the monarchy or colonization. Instead, it was meant to mark a political moment in the nation’s past to 
valorize the ongoing democratic process in the newly confederated Dominion of Canada. In this sense, it was a much a symbol 
of progress as it was a monument to past glories.



Figure 1. Page 43 of Construction, August 1910, with winners of the Memorial Tower competition, letter of Selection Committee 
and Competition Conditions



Figure 2. First Prize Design. N.S. Sharp awarded Gold Medal



Figure 3. Details of the First Prize Design



Figure 4. Second Prize Design. Silver Medal awarded 
to W.M. Brown

Figure 5. Details of Second Prize Design



Figure 6. Third Prize Design. Bronze medal awarded to John M. Lyle



Figure 7. View of Bank of Nova Scotia Head Offi ce building, Hollis Street, Halifax, 1932


